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they also subvert elitist understandings of culture, art, poetry and of peripheric spaces and subjects 
as helpless victims and/or dangerous offenders unworthy of attention. In other words, they 
become agents of both “resistance” (to silence, obliteration, and, importantly, victimization) and 
“existence” (as political subjects whose words and attitude aim to awakening the audience to 
reflection, awareness and the need for social change). 

 

3 Samson Okoth Opondo, Vassar College & Michael J. Shapiro, University of Hawaiʻi at Mānoa 

Better Than Us: Empathy, Precarity, and Futurity 

Our analysis begins with Philip K. Dick / Ridley Scott texts – the novel Do Androids Dream of 
Electric Sheep and film Blade Runner in which the android/replicant-producing Tyrell Corporation 
operating under the banner, “More Human Than Human” uses empathy as a marker of the 
difference between human beings and the replicants it extracts value from while limiting their life 
spans. With the vagaries of empathy as referent, we turn next to Ken Liu’s short story The Caretaker 
(appearing in Neil Clarke’s “More Human Than Human” anthology) where the family of the bed-
ridden protagonist ‘employs’ a 24/7 robot caretake from Sunshine Homecare Solutions - who “is 
never off-duty ” - only to discover that the robot is operated remotely by a migrant laborer 
struggling with a precarious life. We conclude our analysis of how empathy works to value and 
order human-human and human-non-human relations with a reading of Andrey Junkovsky’s 
Russian science fiction series Better than Us. 

  

4 Julio César Díaz Calderón, University of Florida & Zafo Erick Obando Arenas, Visual Artist 
 

Un-Goring IR Through Poetry and Photographic Images: Necro-Lives, Insecure 
Academic Spaces, and the Bloodshed of War 
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5 Shree Deshpande, University of Hawaiʻi at Mānoa 

  

Precarious Subjects of International Relations / ‘Human Resources’: Insurgent 
Recruitment, Willfulness, and Expression 

I analyze CIA documents on agency and insurgent recruitment as well as on unemployment and 
disenfranchisement published around the passage of the Rehabilitation Act of 1973 along with 
texts on vocations and professionalization to bring into relief a poetics of the Human which may 
speak to the subjectivization of precarity and the geopolitics of precarity in international relations. 
I utilize the poieses of Sylvia Wynter’s ‘pieza framework’ (Wynter, 1992) and Michel de Certeau’s 
formulations of ‘use’ and ‘consumption’ (1984) to plumb how different subjectivities are 
assembled and constituted in order to extend and delimit the episteme inaugurated by the 
transatlantic slave trade. In other words, I attempt to defamiliarize the ‘Human’ in international 
relations/this brand of ‘Human Resources’ by tending to its genesis and the mobilization of its 
component-parts with an eye to recruitment, willfulness, and expression. I also seek to enrich 
discussions of precarity rooted in land, labor, and migration by following what congeals out of 
their deterritorialization. Finally, while I treat would-be insurgents to be an example of precarious 
subjects at least in this instance, I do not take for granted the many lines that complicate subject-
formation; on the contrary, this interplay is what animates the work. 
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precarity for some in the face of permanent precarity for others. These thinkers push aside, 
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dehumanization of the colonial violence of dispossession and the neoliberal abandonment of 
human dignity in order to envision creating new relationships of decolonial care and accountability. 

 

4 Zeynep Gülşah Çapan, Universität Erfurt 
 
Unwritable Pasts Written: Sociogeny and the Poetics of the Past 

Historical IR has approached history in a predominantly uncritical manner as a repository of truth 
and it has been presented as an additive model whereby more history, more facts and more 
perspectives included within the story of the international will remedy the shortcomings identified. 
The article argues that the additive approach has been the result of approaching history 
unproblematically and framing the issue of Eurocentrism through an absence of history, facts and 
perspectives. The article will focus on one specific aspect of problematizing history and ask not 
what is history but rather 







 

9 

precarity in novels and poems written between 1918 and the present. Some are written at different 
times than the events causing the precarity, but depict the vulnerability and resilience of their 
characters in ways that universalize their struggle. Others offer through their creativity firsthand 
accounts by those who have and continue to experience precarity. Subjects addressed include the 
1918 influenza pandemic, the bombing of Malta during World War II, repercussions of 
globalization, nuclear testing, and climate change in Oceania, and COVID-19 worldwide. 
Questions examined through this representative sample are: how do images of precarity depicted 
in literature by those who experience and write about it during its occurrence differ from those 
written by authors in entirely different time periods about a precarity they have not experienced? 
And, what are the tradeoffs between the greater visibility of works by authors who write about a 
precarity they do not experience, and those who can speak of precarity from experience but lack 
the visibility for their stories to be heard? 
  

4 Eva Hilberg, University of Sheffield 
 

Poetry and the assets of precarity: Understanding aesthetic politics as a quest for intensity 

How can we make sense of expressions of precarity – in poetry, theatre, fiction – in a way that 
accounts for the particular qualities of challenge resting in these forms of art? This paper seeks to 
draw out the political dimension of poetic expression on the basis of Georg Büchner’s Woyzeck, a 
figure that in many ways personifies precarity. Starting from the notion of essential challenge 
contained in a minor literature (following Deleuze and Guattari 1983), the paper goes on to explore 
the conditions of possibility of a political aesthetics of poetry and poetical expression based on the 
concepts of intensity and deterritorialization. This reading of aesthetics reveals their potential for 
challenge, for envisaging life to be otherwise – but what makes one version of this more compelling 
than others? By exploring intensity as a particular quality of aesthetic expression, this paper then 
moves beyond Deleuze and Guattari’s primary focus on major and minor language and develops 
the notion of intensity into a more pervasive property inherent in liminal texts. This, then, allows 
for fundamental reflection on the very concept of poetry, and unlocks an understanding of poetic 
expression as an essentially liminal practice that always contains an unsettling moment of challenge.  
 
 
5 Lara Martim Rodrigues Selis, Universidade Federal De Uberlândia 
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threatening because not rule from within by modern rationality’. It is thus that our (political) speech 
necessarily ruptures and overflows the modern/colonial logics of (un)reason and moves towards 
multiple tongues of the poetic-political in which enfleshment of reason and healing embrace of 
the territories of/as land and body are centred. I will explore this enfleshment of reason and 
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1 Jimmy Casas Klausen, Pontifícia Universidade Católica do Rio de Janeiro 

The Age of the World Picture after Decolonization: The Global Aesthetics of Three Neo-
Malthusian Pathologies 

In the 1980s and 1990s, varieties of precarity became at once consumable and subject-producing, 
discomfiting and beautiful in a series of visual cultural productions that developed on the basis of 
neo-Malthusian aesthetics. The trilogies Koyaanisqatsi (Reggio 1982, 1988, 2002) and Baraka (Fricke 
1992, 1985, 2011) and the advertising campaigns of Benetton and the Body Shop invited their 
audiences not only to visualize “the world” as unity but also to experience that world in a way that 
positioned them as members of the First World, Third World or Fourth World (of indigenous 
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The article aims to discuss the potential of aesthetic practices, as performed by young people from 
the favelas and peripheries of Rio de Janeiro to disturb and exceed the terms, gazes and places 
attributed to them. From a decolonial perspective, the article proposes to discuss how “precarity” 
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communities in the face of uncertainty than questions of identity. In a paradisial tourist town in 
northeast Brazil, global economic fortunes and trends might render populations who rely on 
tourism disposable. Resulting anxieties over the future mean residents turn to unexpected sources 
of certainty when thinking of what is necessary to ensure the tourist industry survives and their 
own lives go on with it. Using ethnographic data, I show they draw on multiple enmeshed histories, 
differently inflected by their relationship to colonial imaginaries and capital exchange to make 
sense of the unfolding present amid these fears. Residents orientate themselves towards various 
temporalities when fantasies of paradise make sense as a means of anchoring their own lives amid 
the deterritorialisations of the tourist economy and in the poetry of doing so, enact and generate 
their own fragile worlds. What emerges is the way the dissonant, arrythmic presence of certain 
people and objects come to represent an aesthetic sense of the potential for the continuation of 
capital exchange through social class, rather than solely an encounter with the other. Tracing with 
aesthetics the way fantasies lead to modes of power which assuage an embodied sense of precarity 
gives us a more nuanced understanding of the ways people navigate capital and colony. 
   


